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Sunny Art Centre is pleased to announce ‘Figure and Form’, a group 
exhibition of six sculptors bringing you a selection of artwork from 
UK based professionals, each individually displaying the power of 
sculptural form. In particular, the emphasis is placed on a critical 
revaluation of the ideas on both the human body and the human soul. 
Artists such as Antonio Lopez and Timothy Lees have reconnected 
with treatments of the body from the classical tradition and subverted 
them to 21st-century visions of form, beauty, strength and movement. 
At the same time, artists such as Dawn Rowland and Glynis Owen 
have interpreted through sculpture a different type of movement, that of 
the human soul. Their sculptures are often characterised by simple and 
hieratic lines, for they emphasise the emotional character of human 
nature. This exhibition aims to focus on the human figure and form in 
the context of a hyper-global and mechanised society by rediscovering 
and embracing the traditions of the sculptural analytical visions and 
approaches to understand the human body and soul.

Introduction
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Owen works with bronze and aluminium that feature abstract imagery that explores 
line, form and spatial relationships. Following her graduation from Goldsmiths 
College, she worked as an assistant to the sculptor Lynn Chadwick, produced small 
stone pieces for Tate Modern and wrote three books on sculpture techniques for the 
publisher Batsford. She has been commissioned to work in bronze and stone on 
large-scale public and private projects for important locations such as Alton College, 
Covent Garden Piazza and Stevenage & Stafford town centre. Her materials and 
their unique features are a constant fascination and the exploration of their intrinsic 
qualities is as important as the creative idea itself. She aims to express the human 
anatomy with the simplest and most direct use of line and form. Creating a balance 
between the characteristics of materials and the abstraction of the human image that 
fascinates her the most.

Glynis Owen
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Thinking Head, 2015

‘Thinking Head’ is about finding the point at which the classical head 
retains its identifiable figurative elements while moving towards a 
sense of abstraction. The polished aluminium highlights the contrast 
of the simplified lines and detail of the hair, with the smooth surface 
of the face and neck. 

Aluminium
22 x 22 x 6 cm
£1,436 VAT inc.

Glynis Owen
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1. Thinking Head, 2015

‘Thinking Head’ is about finding the point at which 
the classical head retains its identifiable figurative 
elements while moving towards a sense of abstraction.

Cast Limestone
22 x 22 x 6 cm
£877 VAT inc.

2. See it my Way, 2013
‘See It My Way’ comes from Glynis’s series of sculptures 
based on ‘Faces in the City’. This piece is a playful take 
on oppositional views. With no shared viewpoint, the 
heads look in opposite directions with the treatment of the 
eyeballs providing a directional focus. 

Aluminum
28 x 18 x 4 cm
£1,755 VAT inc.1 2

Glynis Owen
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Sedimentary Curve, 2013

This sculpture, along with ‘Talus Convergence’ is part 
of her ‘Terra Firma’ series which works with line, form 
and texture from ideas based on geological formations. 

Bronze
25.5 x 13.5 x 9 cm
£2,790 VAT inc.

Glynis Owen
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See it my Way, 2001
Bronze on slate base
28 x 18 x 4 cm
£4,680 VAT inc.

Talus Converge, 2013

This sculpture, along with ‘Sedimentary Curve’ is part of 
her ‘Terra Firma’ series which works with line, form and 
texture from ideas based on geological formations. Earth 
as mother of all things.

Bronze on slate base
30 x 23 x 5 cm
£3,670 VAT inc.



Takes Two, 2012
Bronze on slate base
49 x 22 x 7.5 cm
£6,384 VAT inc.

Unsung Hero, 2010

‘Unsung Hero’ is carved with simple, direct 
lines with the head slightly raised, to catch light 
as it falls on the face. Reflecting achievement 
away from the spotlight.

Cornish polyphant stone
24 x 12 x 24 cm
£1,360 VAT inc.

Glynis Owen
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Waterweave, 2010
Bronze
25 x 39 x 6 cm
£11,172 VAT inc.

Waterweave, 2010

Glass with granite base
42 x 14 x 4 cm
£4,708 inc VAT

Glynis Owen
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Lees’s figurative works are impressive depictions of the female form that reveal 
his knowledge regarding classical sculptural anatomy. In 2010, he won the Stone 
Federation of Great Britain Craftsmanship Award for his work at Hanover Lodge and 
Regents Park. He spent his teenage years on the granite outcrops of the Seychelles 
where he learnt the skills of boat building and developed an interest in geology.
Lees's love for stones and their precise and complex constructions naturally led him 
to turn his focus to sculpture. A period of intense work at the National Trust Statuary 
Workshop and the study of Roman sculpture has led to the development of his 
most recent work. His works are a combination of his deep knowledge of classical 
sculpture anatomy with an expressive command of form.

Timothy Lees
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Surfer

A generously proportioned female figure in the act of surfing. 
The figure lies on her board lifted by the waves below, which 
will carry her to shore. The white flawless marble contrasts 
with the churning waves.

Thassos Marble on Oak Base
62 x 17 x 42 cm
£3,600 VAT inc.

Timothy Lees
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Groovy Dancer

A generously proportioned female figure in the act of dancing. 
The twist of the hips and shoulders contrast with the overall 
relaxed and effortless dancing.
Stainless steel dowels have been drilled through the ankles and 
up into the legs to give extra support to the stone.

Tadcaster Limestone on Statuary Marble Base
19 x 16 x 41 cm
£1,350 VAT inc.

Timothy Lees
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Breezy

A generously proportioned reclining female figure, 
locking her limbs in an alert but relaxed way. The 
piece is not entirely without a degree of abstraction. 
The breeze is strong enough to blow her hair 
horizontally.

The faint sedimentary banding in the stone 
gives this piece a quality which is reminiscent of 
windswept coastal exposures.

Bath Stone on Forest of Dean Base
34 x 14 x 20 cm
£1,000 VAT inc.

Timothy Lees
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Kite Surfer

A generously proportioned female figure 
in the act of balancing while setting off for 
kite surfing. With monumental proportions 
and seemingly heavy limbs, this figure 
nevertheless appears to float across the 
space, lifted by the imaginary kite held 
in her hands. The patina of the bronze 
has been chosen to reflect the patinas of 
bronzes rescued from the seas.

Bronze on Oak base
70 x 20 x 55 cm
£3,240 VAT inc.

Timothy Lees
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Sea Swimmer

A generously proportioned female figure in the act 
of swimming front crawl through the waves. The 
pedestal acts to lift the figure up so the swimmer is 
more easily visible in the round.

This piece has also been enlarged to half-life size 
and carved in Italian marble for a private collector.

Bronze on oak base
50 x 17 x 47 cm
Edition 1/20
£2,640 VAT inc.

Timothy Lees
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Rowland’s stone sculptures explore the interdependence and fragility of human 
relationships and how these fitt into the world around us. Also, by being a twin, she 
intuitively reflects on human duality which can be observed within her sculptures. 
Hands, which have special significance, feature prominently in her work as they 
have the ability to express a range of positive and negative emotions. Rowland’s 
stonework is often a product of the direct carving technique as this facilitates 
spontaneity, while other works include bronze castings. Rowland expresses her own 
personal and emotional experiences, with underlying feelings that are universally 
felt. She enjoys the differences that come from making a sculpture in bronze. By 
moulding, kneading and adding clay or pushing plaster to build up a sculpture she 
adds dimensions to her sculptural language.

Dawn Rowland
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Balancing Heads

Dawn often uses double images in her work and 
it has been suggested that this is because she is 
a twin, however this is not a conscious act.  She 
has always been fascinated with the interaction 
between people, especially her family.  Hence 
sculptures such as ‘Mother and Child’, ‘Mothers 
and Daughters’, ‘Father and Son’, ‘Lovers’ and ‘My 
Sister…myself’.  

Balancing Heads is the fragile balancing act 
between two people who are close.  They touch 
but they are also separate – each an individual but 
part of a whole.

Polished and patinated bronze
22 x 14 x 7 cm
£4,790 VAT inc.

Dawn Rowland
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Head

Head is part of the “knife edge head series”.  Dawn wanted to 
make these sculptures very thin, slim and elegant. This idea is also 
translated in other series such as “My Sister…Myself”.

DAWN ROWLAND FRBS SCULPTURES NOT ON EXHIBIT BUT 
SHOWN ON WEBSITE.

Bronze
12 x 13 x 5 cm
£2,870 VAT inc.

Dawn Rowland
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Head

This piece centres around the idea that that heads and hands 
are how one can express emotion. A fleeting touch or hand 
gesture communicates emotion to her. This is a theme which 
is recurrent in this series of her work.

Alabaster
26 x 31 x 18 cm
£7,000 VAT ex.

Dawn Rowland
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Dawn Rowland
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The Final Dream

The Final Dream series is part of the ‘The Warrior 
Dream series” which deals with a young warrior, 
who has to leave home.  All sculptures in this 
series show the warrior but in some sculptures 
the warrior is combined with his dreams and 
sometimes he is combined with his mother.  The 
mother who has nurtured and taken care of him 
through childhood until the ultimate ‘letting go’.  

This Final Dream is just about the warrior himself 
and his own thoughts and dreams.  In most of this 
series the dreamer is blindfolded, internalising his 
dreams or emotions.

The Final Dream has the warrior with his hand 
over his eyes, dreaming his last dream as a 
warrior, hopefully to return to a normal life.  His 
wrapped dream can be one of hope or despair.  
Every viewer must decide for himself.

Bronze
56 x 51 x 26 cm
£15,000 VAT inc.



The Final Dream

The Final Dream series is part of the ‘The Warrior 
Dream series” which deals with a young warrior, 
who has to leave home.  All sculptures in this 
series show the warrior but in some sculptures 
the warrior is combined with his dreams and 
sometimes he is combined with his mother.  The 
mother who has nurtured and taken care of him 
through childhood until the ultimate ‘letting go’.  

This Final Dream is just about the warrior himself 
and his own thoughts and dreams.  In most of this 
series the dreamer is blindfolded, internalising his 
dreams or emotions.

The Final Dream has the warrior with his hand 
over his eyes, dreaming his last dream as a 
warrior, hopefully to return to a normal life.  His 
wrapped dream can be one of hope or despair.  
Every viewer must decide for himself.

Bronze
56 x 51 x 26 cm
£15,000 VAT inc.

Dawn Rowland
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My Sister…Myself

Bronze
Edition of 6 - (available from Edition 3)
56 x 118 x 30 cm
£25,000 VAT ex.

‘My Sister…myself’ depicts twins as two separate people, who are almost touching.  
The small space between them suggests that they are the same but different - an 
idea which was inspired by Michelangelo’s ‘The Creation of Adam’ in which God and 
Adam’s fingers nearly touch.

Dawn Rowland
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1. Dispair

Bronze
148 x 45 x 45 cm
Edition of 6 (available from Edition 2)
£14,000 VAT ex.

2. The Warrior Dreams

The Warrior Dreams is from Dawn’s Warrior 
Dreams Series. In this case, the Warrior is 
dreaming. He is blindfolded and the person 
whom he is dreaming about is shown 
hidden at the back of the sculpture.

Soapstone
44 x 44 x 28 cm
£14,000 VAT ex.

Dawn Rowland
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Betts’s work with bronze focuses on the human form. He has exhibited in the UK, 
America and Asia. The basis of his art is his style, which conveys his insights and 
is frequently described as enigmatic. He has always explored the human form, but 
the idea behind the image has been his defining characteristic. Moreover, he has a 
unique ability in giving raw materials a voice which brings them to life.

Gary Betts
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Fragments Queen

This sculpture embodies the artist’s 
vision of Winter - a queen with a very 
short reign.  She stands in the frozen 
wilderness conquering everything she 
touches. The trees covered in an icy 
frost, the land silenced white, frozen, 
speechless waiting patiently for the tiny 
signal of Spring.

The small porcelain tubes are all rolled 
by hand, fired, like Summer and then 
cooling so to become brittle like the 
Queen of Winter herself.

Hand rolled porcelain sticks resin 
bonded to a ceramic figure
56 x 51 x 26 cm
£2,700 VAT inc. 

Gary Betts
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1.Hidden

This sculpture of a woman is not seeing.  She is hiding.  She 
wants something better. Patience. An enigmatic bronze with 
chromed porcelain veil.

Bronze with gold colour chromed porcelain veil
25 x 30 x 62 cm
£5,760 VAT inc.

Gary Betts
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2.Reflections

This woman sits by the edge of a babbling brook.  She 
has splashed her face with her hands and dipped her toes 
in the cool water.  Betts sees her as feminine, a pure an 
embodiment of forever-flowing nature and hope for the future.

Bronze female figure with knees up, cold patina, with highly 
polished face, hands and feet
30 x 25 x 40 cm
£5,100 VAT inc.21



Hallowes produces art that concerns life enrichment and enhancement. Her 
sculptures are based on organic shapes from nature such as fruits, seeds, birds 
and butterflies. Veda intends the viewer to take part in the creative process by 
considering impossibility and fantasy. Her practice reflects on beauty, growth, and 
greater understanding of life’s mysteries as the bedrock of her work. She expects 
viewers to take from it whatever they like, either to smile and move on or to relate to 
the profound ‘other meanings’, which are explicit or implicit in the work, to engage 
the imagination and become co-creator, delighting in the impossible and fantastical.

Veda Hallowes
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THE FRUIT SERIES

Veda used to make figurative work but by the late 90's decided that 
she no longer wished to express herself in this way. She therefore 
embarked on a series of fruits which expressed the essence of the 
female figure whilst actually only alluding to it. She felt that there 
was ample scope to explore various fruits and extract their essence 
of fertility, beauty and originality. Veda is drawn to the taut, smooth 
surfaces, which she replicates in her work which is very colour 
dependent, and took many years of exploration to arrive at these 
beautiful and unusual surfaces. 

26



Earth Mother, 2003 

Earth Mother was based on the shape of the big 
hipped, big bottomed, cheerful black women of 
Veda’s childhood in Africa.

Bronze
30 x 25 x 40 cm
Edition 5/9
£4,500 VAT inc.

Celebration, 2012 

Figs are very symbolic fruits, and this one was 
commissioned to celebrate the life of a much 
loved father. The smooth exterior conceals a 
fantastic, startling, interior world, where the 
organs of sexuality and fertilisation are concealed 
and complex, requiring a tiny wasp to fertilise 
each egg, sacrificing its life in the process. This 
complex lifecycle equates the complexity of human 
relationships.

Bronze
28 x 18 x 19 cm
Edition 2/9
£2,800 VAT inc.

Nashi, 2001

Veda is drawn to the roundness and generosity of the 
fruit, therefore she has cut away everything but the 
essence of fullness and giving. 

Bronze
33 x 40 x 45 cm
Edition 8/9
£4,800 VAT inc.

Veda Hallowes
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Ma Monde I, 2012

Veda came across a rather extraordinary tomato, which became 
the inspiration of this piece. The French name was not unlike the 
English ‘My World’.

Bronze
11 x 18 x 18 cm
Edition 2/9
£1,900 VAT inc.

Enigma, 2013 

Enigma is based not on a fruit, but a tiny seed pod. Seeds carry the 
genetic material of procreation and continuity of a species. The area 
of splitting open is like lips, the exit for words and meaning.  The name 
Enigma alludes to Salvador Dali's sofa. 

Bronze
11 x 13 x 29 cm
Edition 2/9
£2,100 VAT inc.

Veda Hallowes
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Ma Monde II, 2012 

Veda came across a rather extraordinary tomato, which be-
came the inspiration of this piece. The French name was not 
unlike the English ‘My World’.

Bronze
11 x 18 x 18 cm
Edition 2/9
£1,700 VAT inc.

Eve, 2013

Eve symbolises Eden and Eve's fall from innocence.

Bronze
11 x 13 x 29 cm
Edition 2/9
£2,900 VAT inc.

Veda Hallowes
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Over the past eighteen years, Antonio Lopez has developed a body of work with 
mythology as the central theme of his figurative bronzes. He produces notable works 
featuring mythical characters from ancient Greece and Rome, including the Minotaur 
and Centaur. His figures are remarkable for conveying balance, weightlessness and 
movement and are characteristically 'unsmoothed’ gifting them with his uniquely 
textured style of sculpture. He captures the rawness of materials such as clay, wax 
or plaster with the expressive energy of spontaneous modelling and tool markings 
which, afterwards, are transferred onto the bronzes to create forms that convey 
movement and strength. Antonio’s work has featured in many collections around 
Europe, including the UK, but also in America and Hong Kong.

Antonio Lopez Reche
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DAPHNE

The inspiration behind Daphne comes from classical 
mythology, in particular it refers to the myth of Apollo 
and Daphne. This bronze is an example of how Antonio 
can capture as in a snapshot (alla Bernini) the medi-
an point between beginning and end. This sculpture 
displays Antonio’s ability to freeze the moment when 
movement and dynamism converge - this is conjured by 
the roughness of the metal and the emotional climax on 
Daphne’s face.

Bronze (lost wax process)
75 x 25 x 40 cm
Edition of 6
£6,750 VAT inc.

Antonio Lopez Reche
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HERE I AM

The minotaur, a beast from classical mythology, is represented here as an 
embodiment of the strength and power of man. Such feelings are also en-
hanced on the surface by the rough treatment of the bronze. It is worth no-
ticing the care in the anatomical study of the body echoing a tradition from 
the classical world.

Bronze (lost wax process)
73 x 25 x 20 cm
Edition of 12
£4,850 VAT inc.

Antonio Lopez Reche
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Bronze (lost wax process)
75 x 20 x 20 cm
Edition of 12
£4,750 VAT inc.

KITSUNE

The sculpture ‘Kitsune’ was inspired by 
the Japanese myth of the fox with nine 
tales. The reference here is of a supreme 
being who possesses great intelligence, 
grace, knowledge and enlightenment. 
The word itself means spirit and in this 
case it is embodied by the female figure 
as to echo her power.

Antonio Lopez Reche
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2. RIDING HARE

Bronze (lost wax process)
40 x 25 x 12 cm
Edition of 12
£2,750 VAT inc.

1. NEARLY TIME

Bronze (lost wax process)
83 x 25 x 21 cm
Edition of 12
£4,750 VAT inc.

The symbolic and ancestral elements from my-
thology and folk tales is very present in Antonio’s 
work. He has a great interest in this as a way to 
understand the world from a more intuitive angle.

The first piece Antonio made using the image of 
the hare was titled DANCE. Dancing hares play 
an important role in many pagan traditions around 
the world. He chose two dancing hares as a way 
to express the joy and hope that spring always 
inspires as an air of renewal.

Male hares are said to “dance” or “box” around 
the spring during the mating season at dusk. It is 
not only a celebration of the spring but also a call 
for renovation and change.

In European cultures they haven’t just been asso-
ciated with the coming of the spring but also with 
fertility, abundance, good fortune, sexuality, las-
civiousness, lust, procreation, puberty, renewal, 
resurrection, rampant growth, excess and have 
also been associated also to love gods and god-
desses in many cultures around the world. 1 2

Antonio Lopez Reche
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For general enquiry please contact: 
info@sunnyartcentre.co.uk

A: 30 Gray's Inn Rd, London, WC1X 8HR

T: 02086165990

E: info@sunnyartcentre.co.uk

W: sunnyartcentre.co.uk

Tube: Chancery Lane Station (Central Line)
Bus routes: 25, 8, 242, 521, N8

Contact
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